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My Father urged me sair, bat myMitlier did nae speak, 
Bui she look’d in my face,’till my heart was like to break: 
Sae they gied him my hand, tho’ my heart was in the sea, 
And auld Robin Gray was gude-man to me: 

1 had nae been a wife, but weeks only four, 

When sitting sae mournfully, out my ain door; 

I saw my Jamie’s wraith, for I cou’d nae think it he, 

Till he said I’m come hame, love,to marry thee. 

4 

Sair, sair did we greet, and mickle did we say. 

We took but ae kiss, and we tore oursels away: 

1 wish I were dead, but I’m nae like to die, 

O why was I born to say wae’s me! 

I gang like a ghaist, and I canna like to spin, 

1 dare nae think o’Jamie for that would be a sin; 

But I’ll do my best a gude wife to be, 

For auld Robin Gray, is very kind to me. 

Auld Btbin Gray. MBS _4. 






































Just Issued! Fiftieth. Edition of 

FESTERS’ ECLECTIC PIANO SCHOOL. 

WITH AN APPENDIX OF TWENTY-FOUR ADDITIONAL PACES, PRICE @2.50 
TESTIMONIALS. 


Messes. IV. 0. Peters & Sons:— 

Gentlemen: After haying spent a few months in the 
South, for the purpose of regaining my Bomewhat failing 
health, I- have returned to old Meadville again, where I 
have, since a few years, pitched my tent, and where, 
during that time, I have made the most successful at¬ 
tempts of cultivating musical taste and talents. 

After these preliminary remarks, I think it, however, 
my duly to mention that this gratifying success could, 
with all my energy and perseverance, have been only 
partly, or perhaps not at all, accomplished, had I not, 
in the very beginning of my pioneer’s work, followed 
my own judgment in selecting a suitable guide for my 
pupils; and my choice was “Peters’ Eclectic.” 

tire strangers to each other, it can not possibly enter 
your head that I attempt it in this case; therefore, I 
would only give you my opinion and decision on the 
subject as a teacher. 

X would not say that your instruction book is a work 
not admitting any improvements, or complete to make a 
scholar, by perusing its pages, but I say, that, with my 
knowledge, there is no Instruction-book published this 
side of the Atlantio which comes nearer to a normal 
guide for beginners than tbo “ Eclectic.” 

Hunten's editions, complete and abridged, are get¬ 
ting, it strikes me, somewhat dry, uninteresting, and 
short of the wants of the modern times; also Bertini's 
elaborate work, which is certainly deprived of all that 

plishment; and the best work we have—I mean Mr. 
Richardson’s of Boston—appears to me not at all adapted 
for beginnors. Excuse my, perhaps, too severe’ critique 
on this point; but, sincelhave my own choice, I’beg you 
to send me, by returning mail, a half dozen ’ of your 
latest edition, and oblige yours, 

Respectfully, Prof. Theod. J. Juno. 

Meadmllc, Pa., April 27, 1858. 


Peters’ Eclectic Pianoforte Instructor; or, The Ec¬ 
lectic Pianoforte School—The enviable reputation already 
attained by the abovo work, would render it unnecessary 
to make any extended remark upon its 20th edition. 
Among the immense number of rudimentary musical 
works now in the market, this one has enjoyed a very 
conspicuous degree of publio favor, and a fortunate decis¬ 
ion has been already passed upon it. There are other 
excellent works of tho same character offered, and many 
of them possess even brilliant merit; yet the demand for 
every thing of the kind is so great and so constantly in¬ 
creasing, that the present work finds not only room, but 
through its intrinsic value, marked distinction. It lias 
been so arranged as to lead the pupil on by regular 
gradations from the simplest elements of harmony to the 
most elevated mysteries of pianoforte music. Every step 
is well explained and carefully adapted to tho- further 
progress of the learner. 

aThe exercises and; illustrative pieces, culled with care 
from the most. universally acknowledged masters, are 
the best, perhaps, in selection and arrangement that we 
have seen, and it is with no slight degree of pleasure 
that in this work, destined to such immense popularity, 
we find artistic routine and cant completely laid aside, 
and the divine science of music, which dispenses such 
pure benefits and enjoyment** »a*«.ng us, in these modem 
days, reduced, as every thing else touching the instruc¬ 
tion of the people Bhould be, to tho plain, yet beautiful 

The “School,” by selecting from many, avoids the 
mannerism of any one composer or set of composers, 
and adopts the following rules for the formation of a 
thorough musical expert: First, the ability of the pupil 
to analyze a composition before performing it, by point¬ 
ing out to the teacher the key, the mode and the number 


of counts in each measure; second, to count aloud; and 
last, to count aloud. 

This system of thoroughness is completely and unde- 
viatingly carried out, and the student will find nothing 
omitted in the rules laid down for fingering, for the 
proper performance of the Appoggiutura, the A cciaciatura, 
tho Trill, etc., while the chapter on the “Elements of 
Thorough Base" will especially arrest his attention. In 
addition to these, among the prominent advantages of 
the work, we find a Table or Gamut for the formation 
of the vocal capacity. This is followed with a series of 
easy and progressive lessons, arranged for pupils of 
different ages and different degrees of advancement The 
convenient and elegant form of this work, with its per¬ 
fect musical and text print, and the wide range of in¬ 
struction it covers, re-uniting and confining as it does, 
in comparatively limited space, nearly every thing re¬ 
lating to an early knowledge of the pianoforte, will 
deservedly commond it to increased and continuous 
patronage.—Aw York Daily A r ews. 


Messrs. IV. C. Peters !c Sons :— 

Gentlemen: Having used your “ Eclectic Pianoforte 
School” for soine time, I can, with'confidence, add my 

you have already received. 

In enumerating a few of the good features of this 
Instruction-book which have impressed themselves upon 
my attention, I would mention:— 

1. The beauty of its typographical appearance. 

2. The excellent method of arrangement by which the 
different precepts and their accompanying practical ex¬ 
amples are brought together, either on tho same page or 
at tho Bamc opening of the book. . 

3. The introduction of explanatory marginal notes 
(after the style of Bertini), which havo immediate practi¬ 
cal reference to the musical text, almost in tho same line. 

4. The absence of any thing common-place among tho 
familiar melodies. 

5. The lucid and copious articles on the appoyyiatura, 
acciaccatura, turn, trill; and other musical ornaments. 

6. The judicious selection, from the highest modern 
authorities, of tho most necessary and least irksome 
exercises on scales and chords for the development of 
strength in the fingers and the acquirement of general 
facility in execution. 

7. An apparent presiding intention throughout the 
work to furnish information upon topics generally neg¬ 
lected in other instruction-books; among which may be 
instanced:—the explanation of the metronomic marks 
for tho absolute duration of notes—the distinction be¬ 
tween the melodic and harmonic forms of the minor 
scale—and the Appendix, containing the Elements of 
Thorough Base or Harmonic Combination, a knowledge 
of which will materially assist the pupil ’ in analyzing 
music and playing at sight. 

Having had some experience (in, my Elements of 
Guitar Playing) of the difficulty of getting up an In¬ 
struction-book, I can understand the gratification you 
must feel in knowing that the result of your labor has 
been thoroughly analyzed, and, at the same time, highly 
appreciated by so many competent members of the mu¬ 
sical profession. I remain, respectfully yours, 

James Ballard, Professor of Music. 

337 Fourth Acenue, New York, Dec. 15, 1857. 


Messrs. IV. C. Peters & Sons :— 

Gentlemen: I have examined “Peters’ Eoleotio 
Pianoforte Instructor, " and find it, in every respect, 
adapted to the wants of pupils on the Pianoforte. It 
will be a useful addition to the facilities afforded for 
gaining a knowledge of this instrument. 

Respectfully yours, J. A. Fowler. 
Cherry Valley Female Academy, N. Y, Jan. 21,1858. 


Messrs. W. C. Peters & Sons:— 

Gentlemen: I have examined your new “ I’ianofortb 
Instructor,” and, as far as my testimony will go, I shall 
decide entirely in its favor. It is just such a book as I 
have long been searching for; please accept my most 
hearty thanks for supplying the profession with such a 
jewel for Pianoforte instruction. 

The elements of Thorough Base (which are generally 
so dry and uninteresting to pupils) are bo easily and 
beautifully laid out before them, that it is more a 
pleasure than a task to commit them to memory. Please 
send me six more copies, and accept my best wishes for 
the entire success which tho merits of your book entitle' 
it to receive from the profession in general. 

Yours truly, Mrs. A. J. Holbrook. 

. New York, Feb. 3, 1858. 


Messrs. IV. C. Peters & Sons:—. 

Gentlemen : I have carefully examined “ Tbr Ecleo- 
tio Pianoforte School,” and I am much pleased with 
it. I can say that I have examined the same from be¬ 
ginning to end, and that it is one of the best works of 
that kind now in use. 

The Exercises and Studies ore eminently progressive, 
and have been selected with great care and judgment, 
from the best authorities. The pieces are well arranged 
and carefully fingered. In a word, it is just tho sort of 
Instruction-book, and admirably adapted, in every par¬ 
ticular, to the wants of both teachers and pupils. 

Respectfully yours, J. J. Just, 

New York, Jan. 18, 1S58. Teacher of Music. 


Messrs. IV. C. Peters & Soxs:- 

Gentlemen: I have hitherto withheld my opinion of 
your “Eclectio Pianoforte Scnooi.;" not desiring to 
recommend a work so different in its arrangement to 
those previously in use, until I had fairly tested its 

cidedly the best work of the kind published in the 
United States. 

The inductive method you have adopted so success¬ 
fully, is the very best system of leading the students from 
simple to difficult pieces, without overtaxing the intellect - 
Or the patience, and the progression is so gradual as to 
make them, with little labor, to understand the theory 
of music. Respectfully, Hannah M. Mullins. 

Masyville, Ky., August 30, 1858. 


Messrs. IV. C. Peters & Soxs:— 

Gentlemen: Having used “Peters’ Eclectio Piano¬ 
forte Instructor," in my classes ever since the first 
edition was issued, and having from time to time com¬ 
pared it carefully with similar works published for the 
use of pupils, I am happy in being able conscientiously 
to say that I have found the Eclectic to be exactly the’ 
book wanted for the use of schools and classes in the 
South and IVest 

' Tho most useful and necessary exercises are blended 
together in tho most pleasant and pleasing manner, so 
that the pupil is taken gradually and almost impercep¬ 
tibly through the difficulties of the instrument, and the 
various modes of fingering the most intricate passages. 
The examples and studies are exactly tho tiling required 
to exemplify tho rules laid down, and I do not hesitate 
to say, that tho pupil who will carefully study the “Eo¬ 
leotio Piano Instructor,” will acquire a greater amount 
of practical musical knowledge than can be obtained, 
from any other source. 

Please send me 12 copies of the latest edition, as it is 
my desire to use your “Eclectio Pianoforte School” i 
preference to any other. Yours, eta, 

F. C. Mayes. 

Cincinnati, Sept 4, 1858. Teacher of Music. 



















